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Boat
Travelling on Land

Change of Water Basin
and Social Travelling

Faced with increasingly frequent social mobility and spatial change,
artists are pondering on how to tackle issues like the exploration of
self-situation and spiritual origin in reality, as well as their respons-
es to the site of complicated problems in society. This propels some
artists to return to daily life in the form of cooperation and dialogue;
moreover, they choose to observe, reflect, walk and carry out

creation in specific site of society.

The artistic projects presented in this exhibition include individu-
al/group art acts and site-specific artistic practices from 1990s to
recent years. These projects are originated from long-term
crossover practice of artists. They activate or awaken water basin,
history and network, together with the site of society connected with

them including city, village and other aspects.

This exhibition starts with the issue of water basin. The project “The
Safeguard of Water” was created in 1995, planned by American artist
Besty Damon and participated by Dai Guangyu together with other
artists. The “Lancang River Plan” was carried out by Liu Chengrui in
cooperation with blind children in 2014. Since 2015, Chen Jianjun
and Cao Minghao have been conducting the “Water System Plan”
project. Furthermore, there are group mobility artistic projects in
cooperation with the public. From 1998 to 2001, Xiong Wenyun went
to Tibet seven times and carried out the project “The Flowing
Rainbow”. The project “The Consumed Salt and Holy Kangrinboge
Mountain” was conducted by Li Yongzheng in 2014. Meanwhile, there

are works in which artists integrate their physical experience into

society and river basin. For example, the work “A tree” was carried
out by Sazi walking 3,800 kilometers. Xing xin's project “Meditation
on Floating Ice” collected one piece of ice at the headwater of

Yangtze River and brought it to its estuary in Shanghai.

Most of the exhibition space is covered by “waves and hills”, and
audiences can step into the space freely. The undulating spatial
texture changes our walking experience and single perspective, and
the hidden “river or gully” which can only be walked along by one
person becomes a secret clue. Audiences can walk through the
space of wave and find the “traces” and videos of social site where
artists cooperate with groups. Meanwhile, they can also walk in the
narrow lower space, where they may notice the document of
social-engaged art performance by accident. Windows are covered
by “flowing rainbow” cloth hung down both sides of the space,
showing the change of seven colors. The end of the space is a long
wall, where the seven-screen video of Chen Qiulin’s work “The
Empty City” is played, which narrates the scene of her hometown
Wanxian after the relocation of the Three Gorges. The video

constitutes a specious reality travelling through river and city.

“Boat Travelling on Land"is a retrospect and exploration concerning
the influence of social mobility on the artistic creation and coopera-
tion. Making full use of the intertextuality formed by on-site relief
feature, river, light and shadow, this exhibition attempts to integrate
artistic performances and public events of different time and space
into an organic whole, hoping to explore a more lively mechanism of

artistic generation completely different from grand narration.

Li Jie Written at LUXELAKES-A4 Art Musuem, Chengdu
October 10th, 2017
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Keepers of the Waters

1995-1996

J& % ik Document
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Keepers of the Waters (Chengdu and Lhasa) at Asia Art Archive
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Assisted by Chinese artist Dai Guangyu, the American
artist Betsy DAMON organized a large public art event
in Chengdu, Sichuan in 1995. Yin Xiuzhen, Dai
Guangyu, Yin Xiaofeng, Zeng Xun,Liu Chengying and
others created performance and installation pieces to
discuss the protection of Chengdu’s Funan River with
the public. In the following year, the second “Keepers
of the Waters” event was staged in Tibet.
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SRRILLST - RETE (R TAZAR BES 1995
Kristin Caskey, Washing Silk, Performance
Chengdu, 1995

FEL (FT) TAZAK D 1995 Yin Xiuzhen Washing the River, Performance, Chengdu, 1995

FIRE “KEMRBEE " AIEE 2016 The First “Keepers of the waters” Tibet 2015
FHEL (FEK) EE, R, 1996 Yin Xiuzhen, Living Water, Installation, Tibet, 1996
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Moving Rainbow

1998-2001
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Xiong Wenyun
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From 1998 to 2001,artist Xiong Wenyun went to Tibet seven
times. In addition to creating a series of site-specific works
with bright colors, she organized large public events with
truck drivers along the Sichuan-Tibet and Qinghai-Tibet
highways to promote the protection of the world’s highest
platean.

TREIFAL 19998108, BEHIL, BAHER
Xuejila Mountain Motorcade No.1, Phorograph by Luo Yongjin

B2 848 5% Bt House, Photograph, Qamdo, Tibet, 1999
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Water System Museum

2015
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Cao Minhao + Chen Jianjun
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Faced with the gradually disappearing urban water
system and great changes in surrounding areas, the artist
Chen Jianjun and Cao Minghao created the Water System
Program: Water System Museum in 2015. This program
tries to rewrite the customary description of Chengdu
Water System in different geological locations and
stimulate the reimagination and action of participants
along the river. The artists attempted to collaborate with
many boat makers to construct a new boat-making
workshop. From daily technological communication with
locals, dinner party and chat in the teahouse, production
activities concerning the reconstruction of boat are
carried out. Finally, the “Water System Museum” was
transported from Jinma River to the scenic area in Mount.
Yulei, Dujiangyan through the land route.

IKREYIE
2015, BFMA+ARHIEMRENTERK, AFXE
water system museum, 2015, Existing wood+boat,Dujiangyan, Cooperative Installation

KRR, 2015, RFEMA+AHIEMRETERK, AEEE (BERZARIRE)
water system museum, 2015, Existing wood+boat,Dujiangyan,
Cooperative Installation . ( Pictures are provided by artists. )
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Make Sea—La Marche des Pécheurs

2017
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He Junyan
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La Marche des Pécheurs is invited by Xutan's“Rains in
Village”, a program exhibited in 2017 UABB. Based on the
program “Make Sea”, we planned to drive the fishing boat
with fishermen from Zhuhai to Shenzhen and joined the
biennale. Unfortunately, this plan was put aside because
the Shenzhen border defense forbad the landing of fishing
boat from other places. Therefore, La Marche des
Pécheurs had to choose the land route. The fishing boat
and fishermen were transported by truck to Nantou old
town.

filig— CBRMHTH) WA
FR119° 38" ; Rfg2 21" 56"
2017

Make Sea—La Marche des P &cheurs Video
Video 1# 19’ 38" ; Video 2# 21" 56"
2017



~oN

E 5%

o

Meditation on Floating Ice

Xing xin

2010
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FERRITARSOKII LR —3uk, EiKER
BT, BEXIINGEN, BAKRSEBZH,

In 2010, artist Xing Xin decided to attempt to alter the
natural water cycle on land. Together with a crew of other
artists and myself, they drived to the headwaters of the
Yangtze River (the Jianggendiru glacier on the border of
Qinghai Province and Tibet) to collect a piece of ice, and
take it to the Yangtze River's marine outfall.

& 57K Meditation on Floating Ice 244 Event 2010

HRTERSREAALEUTRELKI, 8% FE
Tibetan Plateau, Gladandon Snow Mountain, The source of the Yangtze River, Phorograph by Su Mao
HBEFRINSORSAFRERFLRKE, 8BY, &R
Shanghai Yangtze River Estuary, Yangshan Deep Water Lane ,
Phorograph by Cao Yang
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SAZ
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The artist SAZ started his journey from Beijing on May 4,
2012. With a small tree on his back, he went back to
Xinjiang on foot and slept out all the way. This journey is
over 3,800 kilometers and lasts 133 days. The desert area
which he has passed through is up to 2624 kilometers. He
wants to bring this tree back to the place where he has
ever lived since this tree symbolizes his state of life. He
expects to accomplish the construction of his inner life
with daily walking and individual nomadic style.

BRIRAR, FEZW#1, UVEERRITED, 100x150cm, 2017
Chen Xiaoyi, Mount Sinai #1, UV print on Sheet Zinc, 100x150cm, 2017
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The plan of lancang river

2014
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Liu Chengrui
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Liu Chengrui and his project team will sail from the source
of Lancang river(Zaduo county, Yulshul, Qinghai), follow
the river’s branches to look for blind kids and 19nameless
rivers. Name the nameless rivers by the blind kids' names,
and upload to Google Earth. (Cure the blind kid's eyes if his
guardian agree so).

WETISRE . =% 130x187(1#x¥)x1cmx4 2014

HKERNE B HRTRE R

Lancangijiang looking for travel map Wool felt,marker (Photo by Zhangjin)
Courtesy of Madein Gallery 2014
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Swingy Houses

2017
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The artist Pu Yun unfolds his walking and dialogue
centering on the history, natural disaster and changes of
residents’ life in Koganecho, Yokohama, Japan. The
installation of houses and furniture swinging over the river
is applied to discuss the influence of regional development
and the continuance of culture and system on local

residents.

(REBMBEF) “Swingy Houses” A#t. FoMREE. P 8x 9x 3m
Swingy Houses wood, outdoor paint, steel cable June — September 2017
Size: 800x 900x 300mm 2017.6—9

(REWBETF) " Swingy Houses” AHF. FPIMREL. $0ZR 800x 900x 300mm
Swingy Houses wood, outdoor paint, steel cable June — September 2017
Size: 800x 900x 300mm 2017.6—9
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Consumed Salt and Gangren Bogie Mountain -
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Li Yongzheng

2014

ZARARFEBEBIE2000 K BEED KK
REHERPASHNICRIDL, EREHER
BRLUV00TARTHNEHE , FmiImIRE
EEELNBENS OMKE,

2000 bricks of natural halite from the Himalayan composed
as a combination of mountain Gangrenbogie in the
exhibition site. Each halite brick will be sold during the
exhibition. Naturally, the overall shape of this work will
change in pace with the reduce of halite bricks constantly
during the exhibition.

BEBNHRERICRT RESHEMH EDNRLEHE
Consumed Salt and Gangren Bogie Mountain
Installation and Event Himalayan rock salt 2014
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In Chen’s most recent video series, The Empty City, she
returns to the remnants of Wanzhou, which was
submerged under the Yangtze River by the controversial

FRBKPR, ZSBOH No.1, BESZAREREENRI, 117.8x151cm, 2012, Ed.8
2 - FREKAR, 20935 No.4, SESZARGIRENR Chen Qiulin, The Empty City No.1, Photograph, Giclee Print, 117.8 x 151cm, 2012, Ed.8
Three Gorges Dam project in 2003. The artist attempts to H1Z65cm, 2012, Ed.8 en Quln, The Empty City No. otograph, Giciee Frn em

make a compromise with her new life in this grand new  Chen Qiulin, The Empty City No.4,

Photograph Giclee Print, Diameter 65cm

city. Through personal but intense socially-relevant 2012, Ed8

shooting, The Empty City highlights the impact of modern-
ization and internationalization on both individual and
collective identity
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